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I found Onetti�’s and Qui�roga’s decalogues on 
the Great Web and translated them �n 
December of 2020. 

Uhart’s decalogue was assembled 
posthumously by L�l�ana V�llanueva and 
�ncluded �n her charm�ng and �nstruct�ve book
on Uhart’s wr�t�ng workshops, Las clases de 
Hebe Uhart (Blatti & Ríos, 2015). I translated �t 
�n October 2019. Thanks to Mo Shaughnessy 
for a clue about number 5.

I d�d those three �n Olymp�a; and then, �n 
Ga�nesv�lle, I d�d a vers�on of Lupp�no’s Great 
Essay �n the August of 2021; and th�s �s a new 
vers�on.



Horacio Quiiroga
(Uruguay, (1878–1937)

Decalogue of the Perfect Short Story 
Writer

1. Bel�eve �n a master—Poe, Maupassant, 
K�pl�ng, Chekhov—as �n God h�mself.

2. Bel�eve that your art �s an �naccess�ble peak.
Don’t dream of ach�ev�ng �t. When you’re 
able, you’ll do �t w�thout know�ng �t.

3. Res�st �m�tat�on as much as poss�ble, but �f 
the �nfluence �s too strong, �m�tate. More than
anyth�ng else, the development of personal�ty 
�s a long pat�ence.

4. Have bl�nd fa�th not �n your ab�l�ty to 
tr�umph, but �n the ardor w�th wh�ch des�re �t.
Love your art l�ke your f�ancé, g�v�ng �t all 
your heart.



5. Don’t start wr�t�ng w�thout know�ng from 
the f�rst word on where you are go�ng. In a 
well-wr�ttien story, the three f�rst l�nes are 
almost as �mportant as the last three.

6. If you want to express prec�sely th�s event: 
“From the r�ver a cold w�nd blew,” there are no
other words than those to express �t. Once 
you are master of your words, don’t worry 
about whether they are consonant or 
assonant.

7. No useless adject�ves. The color r�bbons you
st�ck on to a weak noun w�ll be useless. If you 
f�nd the r�ght one, �t alone w�ll have an 
�ncomparable color. But you must f�nd �t.

8. Take your characters by the hand and walk 
them f�rmly towards the end, not see�ng 
anyth�ng other than the path you have la�d 
out for them. Don’t get d�stracted look�ng at 



what they can’t see or don’t care to. Don’t 
abuse the reader. A story �s a novel w�thout 
padd�ng. Take th�s for an absolute truth, 
though �t’s not.

9. Don’t wr�te under the �mper�ous force of 
feel�ng. Let �t d�e, and evoke �t later. If you are 
capable of rev�v�ng �t just as �t was, you are 
halfway to your art.

10. Don’t th�nk of your fr�ends when you 
wr�te, nor �n the �mpress�on that your story 
w�ll produce. Tell �t as �f your story was only of
�nterest to the small world of your characters, 
of wh�ch you could have been one. There �s no 
other way to the l�fe of the story.



Juan Carlos Onettii
(Uruguay, 1909-1994)

Decalogue

1. Don’t try to be or�g�nal. Be�ng d�ffeerent �s 
�nev�table when you don’t worry about �t.

2. Don’t try to shock the bourgeo�s�e. It 
doesn’t work anymore. They are only scared 
when you go �nto the�r pockets.

3. Don’t confuse the reader, or seek or 
demand h�s help.

4. Don’t ever wr�te th�nk�ng about rev�ews, 
fr�ends or relat�ves, the sweet g�rlfr�end or 
w�fe. Not even a hypothet�cal reader.

5. Don’t sacr�f�ce l�terary s�ncer�ty for 
anyth�ng. Not for pol�t�cs, not for success. 



Always wr�te for that other self, s�lent and 
�mplacable, who we bear w�th�n us and who 
cannot be fooled.

6. Ignore fash�ons, renounce the sacred master
thr�ce before the cock crow of dawn.

7. Don’t just read already popular books. 
Proust and Joyce were looked down upon 
when they appeared. Now they are gen�uses.

8. Don’t forget the justly famous phrase: two 
plus two make four, but what �f they made 
f�ve?

9. Don’t d�sda�n stor�es w�th we�rd narrat�ons, 
whatever �ts or�g�n. Steal them �f you need to.

10. Always l�e.

11. Don’t forget what Hem�ngway wrote: “I 
even read aloud the part of the novel I had 



rewr�ttien, wh�ch �s about as low as a wr�ter 
can get.”



Hebe Uhart
(Argentina, 1936- 2018)

Uhart’s Decalogue plus one for those who
are going to write

1. There are no wr�ters; there are people who 
wr�te.

2. Wr�t�ng �s a craft,, a task l�ke any other.

3. To wr�te you must, as Chekhov sa�d, “rema�n
at a qu�ck trot.”

4. L�terature �s made of deta�ls.

5. We ourselves are the f�rst person.

6. The deed doesn’t mattier �n �tself; what 
mattiers �s �ts repercuss�on �n me, or �n the 
character.



7. The way �nto the character �s through the�r 
f�ssure.

8. Every story has a but. The but opens up the 
story for me.

9. You have to know how to observe and l�sten
to how people talk.

10. Truth �s bu�lt �n d�alogue.

11. Adject�ves shut down; metaphors open up.



Ariel Luppino
(Argentina, 1985- )

Big Essay on the Serial Writing Machine

According to Laiseca, Marcelo Fox was 
beheaded by the Mitre line subway in the 
Belgrano A Station. On the basis of that fact I 
drew a number of conclusions.

1. Texts are not wr�ttien w�th �deas, but w�th 
phrases: f�rst one, then another and so forth.

2. We wr�te w�th phrases but phrases don’t 
belong to anyone. “I would prefer not to” �s 
not a quote. 

3. There �s a log�c of the �ns�de and a log�c of 
the outs�de. But you can’t understand the 
�ns�de w�th the log�c of the outs�de. The 
greater part of l�terary problems are 
topolog�cal problems.



4. There �s a concept of wr�t�ng on the order of
compos�t�on. It’s not a mattier of conce�v�ng 
wr�t�ng as mus�c, but rather understand�ng 
both of them as formal express�ons. 

5. The word “l�terature” d�sallows us from 
th�nk�ng wr�t�ng.

6. “L�terature” ends up �n a certa�n amb�guous 
and confused concept of wr�t�ng.

7. There was never anyth�ng but wr�t�ng.

8. Wr�t�ng �s �rreduc�ble to narrat�ng or tell�ng.

9. You can’t defend �deolog�cally what fa�ls �n 
formally.

10. A text doesn’t tell stor�es, but ways of 
tell�ng.



11. The author �s not dead: he must be 
beheaded.

12. There �s only wr�t�ng. There was never 
anyth�ng else.

13. We should stop talk�ng about wr�t�ng and 
beg�n talk�ng abut wr�t�ngs.

14. The word “reread�ng” should be forb�dden: 
we have never “already” read a text.

15. A text cannot be translated. The 
translat�on �s another text.

16. The one who expla�ns �s lost; there �s 
noth�ng to expla�n. Understand �f you can!
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